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Preface

The Piano Concertos of Wolfgang Amadeus Mozart always include a cadenza for the keyboard soloist before the
concluding orchestral tutti of the first movement; and occasionally other cadenzas as well. Often there are also
opportunities to improvise upon cantabile melodies and/or embellish eingangen (brief fill-ins over the V-7 chord).
Where Mozart has not provided such material, or manuscripts have been lost, the solo performer must of
necessity find solutions that are satisfying in concert.

The composer-pianist Ferruccio Busoni opined that preference must always be given to cadenzas written by the
composer; but that “cadenzas written by the performer are doubtless admissible as they are in unity and keeping
with the performer’s individuality; and this is evidently the composer’s object in ceding his place to the performer.”
Though Busoni cautioned that cadenzas written by a third party were to be avoided, this outlook did not prevent
him from publishing three volumes of his own cadenzas to the Piano Concertos of Wolfgang Mozart. And of
course, many other pianists and composers have likewise done so.

The stylistic range of such cadenzas spans a wide variety. And despite our own period’s fondness for authentic
performance practice, it is not necessarily true that those cadenzas composed closest to Mozart’s own time frame
are the best choices for a performer who does not write or improvise their own material. The elaborate cadenzas
of Mozart’s own pupil Johann Nepomuk Hummel, or those of his contemporaries Philipp Karl Hoffmann and
August Eberhard Miiller, seem less convineing in our time than, for example, the thoughtful and tasteful cadenzas
of Paul Badura-Skoda, Marius Flothuis, or Christian Zacharias — all of whom have crafted cadenzas and

eingangen in Mozartean style, with great success.

Nonetheless there are great riches to be found in the Mozart cadenzas written by (among others) Géza Anda,
Artur Balsam, Johannes Brahms, Edwin Fischer, Wanda Landowska, Bedrich Smetana, or even Mozart’s own son
Franz Xaver. Of special mention are the superb cadenzas by Dinu Lipatti (for KV 467), Camille Saint-Saens (for
KV 482) and Clara Schumann (for KV 466) — all stretching the bounds of Mozartean style but gripping to hear
in live performance and thoroughly convincing in proportion and emotional mood.

I began to write my own cadenzas during my student days, helped greatly by the excellent analysis of Mozart’s
cadenza form by Badura-Skoda and Frederick Neumann, but also trusting in my own innate sensibilities as a
performer. They are largely in the classical style of Mozart though with a dramatic touch that I hope may be of
interest to both the audience and other performers. To my own music students I always exhort the practice of
crafting one’s own cadenzas as an eye- and ear-opening exercise; yet | also offer the use of my own (and others’)
cadenzas as a safety net of sorts. For the one option that is not available is the omission of a cadenza altogether!

To embellish upon Mozart may be a humbling task, one in which it seems possible only to fall short. But it is also
possible to flower, and to contribute, and to assist in the final shaping of a glorious artistic vision.

Sara Davis Buechner
Tokyo, Japan
June 2019

A note on my cadenza to Mozart's Piano Concerto in A major KV. 488:

This Concerto provides the rare situation wherein Mozart has provided a cadenza, yet I prefer to use my own.
Wanda Landowska cites Mozart’s KV. 488 Cadenza as a possible composition model for a student, and I concur.
The proportions and overall bravura of KV. 488 seem to call for a cadenza of greater length, fullness and
thematic connection, than the brief, if floridly arpeggiated, work usually played.
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For Reynaldo Reyes
Cadenza to Piano Concerto in A major, KV. 488

Sara Davis Buechner
(1998, revision 2006)

I. Satz (Allegro)
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Cadenza to Piano Concerto in C minor, KV. 491

For Rudolf Firku$ny

Sara Davis Buechner

(1989)
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For Phillip Evans
Cadenza to Piano Concerto in C major, KV. 503

Sara Davis Buechner

L. Satz (Allegro maestoso) | (1993)
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